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4+ AEc ks IV [#ELgc] for String Orchestra

by Chihchun Chi-sun Lee

Program Notes:

The Taiwan Balladry Series IV—Hakka Balladry II “mi” nung” san” go™ is inspired b
Taitwanese Hakka Balladries (%/%@ﬁ%ﬁﬂfﬁﬁﬁ ~ EE0 s KIEEE - SRR K EET) from
mi” nung” district, a Hakka village in the south of Taiwan. Mi” nung” Hakk:

metal violin (imitates electric guitar); as well as some asymmet

4/4 and 2+3+2+3 in 5/4).
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Performance Notes:

o SZ=gal ponticel[o,’ S = sultasto;

o Imitates electric guitar: heavy bow pressure, big & fast vibratos, w/out glissando.
Long notes can alter to light touch string(s) (harmonics)

e Asymmetrical rhythmic grouping:
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e Chop (up & down motions): Damping strings while playing “Chop” technique
Chop noteheads: https://www.youtube.com/watch?app=desktop&v=3sqjFsi6

Soft Chop: scrape
LH gently muting the strings, or lift bowhair
Hard up the pressure Ghost
parallel to
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towards &
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8°45”/9°06” 926" 10’11~ 11°37”

Chop bowing instructions:

Chop at midpoint Chop at sul pont.
between bridge & (SP): towards

Chop behind the
bridge (between

fingerboard player’s body bridge & tailpiece)
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Violi [ 0 with notations):
.com/watch?v=ZdasU8dbDCY
@ downward), forcely stops right after attack.
>runch (3°08™): closed/by frog (under the finger of the hand), drop bow with pressure in
horizontal motion (ord. Bow L——H)
Buncing (4°07”): use the middle of the bow, drop bow with pressure + push forward
(downward), let bow naturally bunces right after attack.
Rhythmic section: https://www.youtube.com/watch?v=xbn8wvGd6to
Metal strings (imitates electric guitar)
https://www.youtube.com/watch?v=y8FACKYs14M
o Cello left hand “whacks” technique https://cellofun.eu/home/cello-blog-

encyclopaedia/mechanics-technique/left-hand-homepage-a-musician-is-an-athlete-of-the-
small-muscles/miscellaneous-left-hand/pizzicato/



https://www.youtube.com/watch?app=desktop&v=3sqjFsi61Y8
https://www.youtube.com/watch?v=ZdasU8dbDCY
https://www.youtube.com/watch?v=QvSdj2Qmh74
https://www.youtube.com/watch?v=xbn8wvGd6to
https://www.youtube.com/watch?v=y8FACkYs14M
https://cellofun.eu/home/cello-blog-encyclopaedia/mechanics-technique/left-hand-homepage-a-musician-is-an-athlete-of-the-small-muscles/miscellaneous-left-hand/pizzicato/
https://cellofun.eu/home/cello-blog-encyclopaedia/mechanics-technique/left-hand-homepage-a-musician-is-an-athlete-of-the-small-muscles/miscellaneous-left-hand/pizzicato/
https://cellofun.eu/home/cello-blog-encyclopaedia/mechanics-technique/left-hand-homepage-a-musician-is-an-athlete-of-the-small-muscles/miscellaneous-left-hand/pizzicato/
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